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Statementfromthe

DIRECTOR

Joycanbesurprisinglydifficulttodefine.Psychologistsoftendescribejoyaccordingtoscales
of intensity, informing us that it is a feeling of “extreme gladness, delight, or exultation.”
If one feels these emotions acutely, they might be described as joy.

Consequently, the degree to which one has developed a sense of well-being or accomplishment
or the extent to which one feels happy or content or satisfied (which all variously serve as synonyms
forjoy)maybethequalifyingdynamicastowhetheragivenexperencepassestheemotionalthresholdintojoy.
Accordingtothislogic,anindividualneedonlyeliminatenegativefeelingsandamplifytheirparticipationinactivitiesthatproduce
happiness to enter a state of joy. Yet understanding and finding that threshold often remain elusive for most of us.

The metaphor of a threshold, however, may lead to a distorted orincomplete understanding of joy since it suggests that joy
comes after one no longer feels some other emotion, that is, that one experiences joy after having worked through a series
(sometimeslong and painful) of other, ostensibly less-desirable emotions. The writer Ross Gay describes it this way: “Joy, the
thinkinggoes,isthatroomatthetopofaflightofstairsthat,uponentering,washesyouwithcleanairandglad musicand comfy
furnitureandgentlewarmthemanatingfromthewhitepinefloors,suffusedwithlightpouringinfromenormouswindowswith
asweetwindow seatwhereyoucanreadahappybook!Yet Gayand many othersrightfullyargue that the spatial metaphorof
joyastherewardforpressing through a staircase of other emotions frankly fails to express the real experience of joy. Joy does
notexistinaroom by itself. Joy nearly always bursts outalongside a host of other complexand even contradictory emotions.
And in many ways, joy depends upon these other, sometimes unwanted, feelings of disappointment, heartache, and pain.

Inaworld of sorrow, it can be hard to contemplate joy;and given the multipleforms of tragedy thataboundin the world, some
mightquestionthedecisiontofocusonjoywhenwe’resurroundedbysomuchinjustice,oppression,andviolence.Yetlbelieve
thatayearningforjoy, the search forand celebration of joy in all its complex forms, is what the world needs. Ross Gay states it
betterthanme:"Myhunchisthatjoy,emergingfromourcommonsorrow—whichdoesnotnecessarilymeanwehavethesame
sorrows, butthatwe,in common, sorrow—mightdraw us together. It might depolarize usand de-atomize usenough thatwe
can consider what, in common, we love.”
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This past academic year, the BYU Humanities Center explored forms of joy.
ColleaguesfromBYUandbeyondhelped usansweravariety of questions
related to the varied manifestations of joy: the joy that comes from
academicdiscovery,thejoyofspiritualexperience, thejoyoflearning
alanguage, the joy of reading, the joy that comes from curiosity,
from finding, from connection. In doing so, we were invited to
remember that as relevant and important as the skills of the
humanitiesmaybe(skillsrelatedtocriticalthinking,information
literacy,culturalnavigation,andcommunication),whatdrives
interest in the humanities is actually something far less
practical and much more visceral: it’s joy!

Thisisnottodownplaytheimportanceofacknowledging
and explicitly teaching the skills of the humanities to
students. | believe we must become better equipped
notonlyatteachingthoseskillsandhelpingourstudents
articulatethoseskillstothemselvesandothers,aswell
as at understanding how the capacities we develop
through humanities education transfer to other
disciplinesandprofessions.Nevertheless,myconcern
hereisthataswebecomeadeptathavingthatconver-
sation,wemustnotlosesightofthejoythathumanistic
pursuitsbringus. Thatistosay,towhateverdegreewe
teach,emphasize,andevenproselytizethetransferrable
skillsofthehumanities,letusrememberandhelpothers
experience the deep joy of human connection and
understanding comes through the humanities.
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Rex Nielson

Humanities Center Director
Department of Spanish and Portuguese
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HumanitiesCenterFacultyFellows
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Brian Croxall Cherice Montgomery Sara Phenix
2024 - 2027 2023 - 2026 2023 - 2026
Associate Research Professor Associate Professor of Associate Professor
of Digital Humanities Spanish Pedagogy of French

Chris Rogers James Swensen Stephen Tuttle
2023 - 2026 2024 - 2027 2023 - 2026
Associate Professor Associate Professor Associate Professor

of Linguistics of Art History of English
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HumanitiesCenterOne-YearAppointments

Matthew Ancell Aaron Eastley
Associate Professor of Associate Professor
Interdisciplinary Humanities of English

HumanitiesCenterAssistantDirectors

Brooke Browne Ryan Hill
Assistant Director Assistant Academic Director
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ElizaR.SnowUndergraduateFellow

Mabel Court Sophie Hirtle Kaden Nelson %
Interdisciplinary Humanities Comparative Literature and English
(Global Women's Studies; Family Life) French Studies (Music)

(Global Women'’s Studies)

‘
N2

Coleman Numbers Sydney Jo Pedersen Starly Pratt

English Applied English Linguistics English
(Japanese) (TESOL; Family Life; French) (Creative Writing; Family Life)

INTERNS

Kathryn Charles Jasmine Torres
English Public Relations
(Editing) (Asian Studies)
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Faith and Imagination Lecture Series:

Laura Reece Hogan

What God Touches, God

Transforms: Theology and Poetry

of Divine Unfolding

Written by Kathryn Charles

Using scriptural and poetic paradox, Laura Reece
Hoganinformedourunderstandingofwhatitmeans

to be in relationship with God.

Prize-winningpoetLauraReeceHoganofferedprofoundinsights
into how the apostle Paul’s perspectives on paradoxreveal the
distinctivepowerofpoetrytoexpressthedivine.Shethoroughly
examines Paul’s biblical letters in her book | Live, No Longer I:
Paul'sSpiritualityofSuffering, Transformation,andJoy,exploring
simultaneous, paradoxical realities arising from the inevitable
clashbetweenheavenlyandearthlyrealities—includinglifein
death,powerinweakness, victoryinapparentdefeat,andjoyin
suffering.Evenaswenavigatethetangiblechallengesofmortal
life, Hogan posits that the ultimate Christian task is to identify
andclingtoaheavenlyreality,enablingustodiscoverajoythat
coexists with suffering.

=
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Tofurtheruntanglethespiritualexperienceofbeinginarelationship
withGodamidthesetensions,Hogan outlined athree-fold cyclical
pattern in Paul’s writings. The first stage, which she calls kenosis,
involvesadescentbroughtaboutbyloss, suffering, orsacrifice.The
secondstage,enosis,encompassesexperiencesofcommunionwith
Godthroughcreation,humanlove,andcommunity.Thethirdstage,
theosis, represents a transformation in which the soul becomes
increasinglyunifiedwithGod.Aswecontinuouslytransformthrough
these stages, we grow closer to God.

Hogan's poetry delves deeply into these heavenly and earthly
tensionsandthedynamicinterplayofthesestages."Apoetictext
can companion us inthose moments where we meet God,’she
shared,whetherasacomfortinmomentsoflossandsuffering,as
areminderofbrightermomentsofcreationandcommunity,ora
tool for unification with God.

Hogansuggestedthattheinherentporousnessofpoetryinvites
readers into a living, spiritual reality in which they can navigate
thecomplexityofarelationshipwithGod.Herreflectionsremind
usthat,whetherthrough scripture or personal creativity, poetry
holdsaunique powertoilluminatethe mysteriesoffaithandthe
transformative journey of the soul:

“Poetic texts may come closest to our
ability to express the divine!”



FaithandImaginationLectureSeries:

Leonard McMahon

Democratic Dispositions:
Learning to Live Togetherin a
Post-Election World

Written by Kathryn Charles

Leonard McMahonredefinesdemocracyasa
sharedactoftrust,imagination,andeveryday

formation.

The Humanities Center welcomed Leonard McMahon, assistant
professor of Pastoral Care at the Pacific School of Religion, as a
Faith & Imagination lecturer to present how classical spirituality
and modern political theory can inform a pastoral approach to
navigating today’s polarized political climate.

McMahonbeganhispresentationbychallengingtraditionalnotionsof
democracy,emphasizingthatitshouldbedeliberative,participatory,
and inclusive:“Democracy is not about power or procedures, it’s

aboutcultureandformation.Peoplebecomecertainkinds
of people who can therefore live in a community with
strangers.” Democracies, he explained, aren't formed or
maintainedbychance—theyarecultivatedthroughwhat
hecalleddemocraticdispositions:"habitsofthemindand
heart and body” that allow us to do the hard work of
democracy.

While McMahon described democracy as a co-creative
processbuiltfordisagreement,healsoclarifiedthatforitto
function,wemustshiftwhatweexpectfromit.Democracy
thrives only when we view those we disagree with as
opponentsratherthan enemies; whenwe choosetolove
thosewholikedifferentthingsthanus;andwhenwetrust
each other even when we don't agree. By fostering the
habitsofademocraticdisposition,webecomethetypeof
people who can engage with the world onitsownterms,
in all its differences.

This capacity to engage across difference, McMahon
argued, is rooted in faith and imagination:

“I have to be able to imagine something
otherthan my particularway of beinginthe
world,myparticularwayofmakingmeaning,

my particular spirituality, my particular
discipline, in order to have any kind of
relationship with someone who does.’

McMahon asserted that those who consider themselves
spiritual orreligiousalready havethetoolsfordemocratic
living. What remains is the conscious choice to embody
those dispositionsin public life. We get to decide how to
livetogetherasstrangersinashareddemocracy.”Wehave
achoiceand achance,"he concluded.”That’s all we have.
That’s all we should need”
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2024 Annual Symposium

TheGodWholLaughs:ExaminingintersectionsofFaith&Humor

atersectic”
Fﬂll and Humo!

On September 27 and 28, the Humanities Center
partnered withits Humor Studiesresearch groupto
hostatwo-day symposium exploringa provocative
question: Can God laugh? Together with students,
faculty, and guests, the event examined the often-
perceivedtensionbetweenthecomicandthesacred.

The symposium began on BYU’s campus and
concluded at the scenic Timp Lodge, featuring 13
speakersfromBYUand otheruniversities.Theevent
offered an interdisciplinary dive into how humor
appearsacrossreligioustraditions, literaryforms,and
historicalcontexts.Eachpresentationfocusedonthe
intersection of humor, joy, and spirituality, probing
how laughter fits into the life of faith.

Threekeynotespeakersoffereddistinctperspectives
(seeright).BYUfacultyalsocontributedpresentations
rangingfrompersonalreflectionsonthechallenges
ofauthenticityin Christianlivingtohumorous plays
putonbySpanishnuns,andattendeesweretreated
to a roundtable on humor as a tool for cultivating
hope.

Rather than framing humor as merely comic relief,
presenters emphasized its deeper role: as a mode
ofresilience,amethod of survival,and a vital part of
spirituallife.Humor,theyargued, belongsnotjustto
the human experience—but to the sacred as well.
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Inhigoresentatiorf’DoesGodHaveaSenseofHumor?”
SimranJeetSinghfromtheAspeninstituteexplored
humorasbothavehicleforspiritualinsightanda
meansofcultivatingcompassionandempathy.

AnitaHouckfromSaintMary’sCollegedrewfrom
humorstudies|literaryanalysis,neuroscienceand
theologytoexaminedepictionsofthedivinethrough
laughterinherpresentatior’FromHomertoHomer:
DivineLaughterfromThelliadtoTheSimpsons.”

ColumbiaUniversity'sJeremyDauberdiscussedhow
comedyfunctionsasavital,enduringfeatureof
Jewishtraditioninapresentationtitled’lsJudaism
Funny? A Historical Investigation.”

Theroundtablediscussionfeaturedapanelof
Utah-basedcomedians,includingLisaValentine
Clark,EricD.Snider,andKatieandKenCraig.
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“Joyresidestoodeeplywithinusto
befullyunderstoodinitsstrongestforms.
It cannot be articulated in words.’

Rachel Arteaga

Anna Nogar
University of New Mexico
“A Window into the Mexican
Revolution: Pancho Villa's 1916
Raid and La punitiva in the
Hispanophaone Borderlands’,




¥ toact,andeachactionisalittlebirth:
spontaneous, unforeseen, risky,
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& Beth Piatote &

UC Berkeley
'Indigenous Joy and Language
Revitalization

“We might take
multilingualismasamethodthat
illuminatesnothowlanguagesarelost,
buthowtheylive,andhowtheymigh

be found”
Akshya Saxena

Christopher Blythe “Socialmedia

Brigham Young Universit i
“The I‘\‘C"edemptiongof Emma Hale academicsa noppX
Smith: Legend and broadlysharewhat
IS weloveitwithanaudie
reach otherwise. It

bringthehumanne
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“Literature offers a

deliberativeandcarefulspacefor
.. . . ating Native Language a
probingideasandforminghopeina S on to Enhance
time of crisis.” Immersive Learning”

umanities Center George Handley
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Jennifer Banks ,
~ Yale University Press
“Natality: Toward a New
- Language for Birth”
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searching.”
e Brooks

“All Distance Gone': Leslie
orris's Transnational Poetic

Kylie Brooks, Josh
Crosby, and John
Brigham Young URiversity
“Cultivating a Social Media
Presence”
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Akshya Saxena
Vanderbilt University

”Comparia;ive'Lit'érature,f 1

Infrastructures of Loss, and

It

“Thepoempresentsacollageof
connectionstoplacesandpeople.
He is not singular or solitary, heis a
product of them all”

Aaron Eastley

“WhatwoulditbelikeifBYU
becameknownforitscreativity,
itsinnovation,anditsplayfulness,in
addition to its scholarly rigor?”

Cherice Montgomery

Bri hamYoun% niversity
in

“Outside the Lines: The
Presumptuous Power of Play

)

2024-2025 New




LearningthroughJoyfulPlay:FeaturedColloquium

Beth Piatote

Healing Language Rifts

Written by Kira Christensen (revised for this publication)

When it comes to language restoration,
play does the real work.

Howdoweeffectivelyrestoreendangeredlanguages? According
toBeth Piatote (associate professor of Englishand Comparative
Literature at the University of California, Berkeley), the answer
islanguage play.In her presentation titled“Indigenous Joy and
Language Revitalization,” Piatote discussed the importance of
languagerestorationandhowcombininglanguagewiththearts
can overcome barriers to revitalization efforts for those such as
herown heritagelanguage of Nez Perce, the native language of
the central-ldaho-based Nimiipuu people.

When communitieslosetheirheritagelanguages, theylose the
knowledge of the relationships between words and grammar
that revealed how their ancestors understood the world. As a
result,somewhoworkinindigenouslanguagerevitalizationcall

16 | BYU Humanities Center

themselves language healers, aterm that Piatote likes for its
dualnature.”Theworkisabouthealingthewoundoflanguages
beingstrippedawayfromtheircommunities,’shesaid.Andfor
Piatote, herlanguageis such a source of hope that she turns
toherdictionaryforcomfortwhenshefindsherselfindespair.
“lcanconnecttoitscomfortingandlively presence,’she said.
“So, for me, the language itself is a great healer”

However, restoring an endangered language comes with
a myriad of difficulties. One of these is simply the self-
consciousness of language workers. Languages become
endangered whenfew children are borninto them as native
speakers, which in turn makes older children and adults the
primarylanguageworkers.Piatoteexplainedthatoftenolder
speakersfeelimmensepressuretousethelanguage’right"by
speakingexactlyhowtheirancestorsdid,worryingthattodo
otherwise would somehow “break” the language.

Piatotehasexperimentedwiththeartsasapotentialsolution.
In her own work, she’s adopted a strategy of incorporating
Nez Perce words into her poetry. This intentional use of her
languageinherarthasgiven herthe freedom to experiment
withherlanguageinnewandcreativeways.Piatotealsocreated
an indigenous poetics lab at UC Berkeley that encourages
others to use any aspect of the arts in their language work,
from dancing to visual arts to the written word. “In my
experience,thisstrategyiseffectiveatcreatinganenvironmentof
playandauthorityinthelanguage;shesaid,explainingthatplayfirst
allows the nervous systemto move out of trauma responsesand
thenhelpsintegratethelanguageintothebodybyperformanceof
the work.

“Through authorship, we gain authority

with ourlanguages,andthrough play, we

affirmthatthelanguageisstrong,andwe
can't break it”



Learning through Joyful Play: Featured Colloquium

Michael Call and Brian Croxall

Y Not Talk About Games?

Written by Kira Christensen (revised for this publication)
The College of Humanities has a chance to

put itself at the forefront of discussions on
the biggest culturalinfluence of the century:
video games.

In a presentation titled “Y Play Games” Professor Michael
Call (17th-Century French Art and Literature) and Associate
ResearchProfessorBrianCroxall (DigitalHumanities) reasoned
that video games need to be studied right alongside the
culturalinfluencesoffilm, literature,andmusicintheCollege of
Humanities.

Theinfluenceofvideogamesinthemoderneraisimpossibleto
ignore—thinkFortnitedancesatsoccergames,Assassin’sCreed
characters as Olympic torchbearers, and the $73.5 million TV
production of The Last of Us. Call quoted a study from the
EntertainmentSoftwareAssociationin2024thatreportedthat
61%ofAmericansplayatleastanhourofvideogamesperweek,
and the average age of those players is 36.“Video games are
increasinglyimportant,bothculturallyandeconomically’hesaid.

“Figures are somewhat hard tocome by, but there are analysts
who argue that by some metrics, the video game industry is
now largerthanthe musicindustry...It'sabouton parwith the
film industry.”

However,Callexplainedthatacademicstudiesinthisareaaren’t
keepingpacewiththeindustry’sgrowthandinfluence,leaving
a substantial gap between student interests and educators’
understanding of those interests. Call and Croxall believe
the College of Humanities has an opportunity to fill in the
conversational gap at BYU. “Many of us are concerned with
students'disengagementwiththehumanities,’Callsaid.”“Whatif
wecouldconnectwithstudentsaboutsomethingthattheycare
aboutdeeply,andshowthemhowtheconceptsandapproaches
of ourdiscipline can help them engage mindfullyin new ways
with creative works that they love?”

To that end, they've started a weekly lecture series designed
to mirror the International Cinema—only with video games,
not film. Their weekly lecture series, titled the same as their
presentation,seekstostartaconversationbyinvitinghumanities
professorsto give a 30-minute presentation exploringagame
they’ve enjoyed through the context of a humanities topic.

“Ourtraditionalhumanitieslensescanreveal
important things about the games that
we play,and, inturn,games canilluminate

humanities conceptsin novel ways,’ call said.

“It'suptoustothendiscussthemasculturalartifacts,ascreative
works, and to ask of them the kinds of questions that we're
already asking of other forms of media and art. Our goal is not
todivertthehumanitiesintogamestudiesbutinsteadtobring
gamesintothelargerhumanisticconversation,andlthinkthat’s

what we're well equipped to do.”
Lecture EI [=]
series
schedule O
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Rachel Arteaga

ReimaginingCareerPreparation
in English Departments

Written by Kathryn Charles

To bust stubborn myths and boost student
successpost-graduation,facultyinthehumanities
need to get practical about career prep.

Prior to her colloquium presentation on “Feelings of Faith in
American Literature,” Rachel Arteaga (associate director of
the Simpson Center for the Humanities at the University of
Washington) led a discussion on the 2024 MLA Report on
English Majors’ Career Preparation and Outcomes, a report
Arteaga coauthored as part of an ad hoc committee comprised
of members from the Association of Departments of English.
The report documents that, despite myths to the contrary,
Englishmajorsandminorsareemployed,earngoodsalaries,and
experience satisfaction with their career pathsin awide variety
of professional fields.

The MLA report also offers recommendations for how
departments can better support students’ career preparation,
cautioning that if departments would like to recruit and retain
studentsmoreeffectively,theywillhavetoturntheirattentionto
doing career preparation work more explicitly.

ArteagaaffirmedthananEnglish majorisvaluableregardless of
its financial profit. However, she also questioned whether most
Englishstudentseverthinktopursuethemanyviablecareerspaths
outsideofteaching,creativewriting,andeditingandpublishing“It's
notjustthestudentswhoarelackingcreativity—departmentsand
communitiesarelackingincreativityaroundEnglishmajors,’she
shared.”"Ontheflipside,studentscometofacultymembersand
facultysaystudentscandoanythingwiththeirmajor,effectively
empowering and disabling their students at the same time.”

18 | BYU Humanities Center

StudentProfessionalDevelopment:FeaturedConversd

Arteagaofferedseveralconcretesuggestionsforfacultyinthe
humanities to facilitate students’ professional success:

«  Explainhowtheskillsbuiltinthe classroomwillbe valued
in a professional setting.

« Displayavisualthatillustratesthe variety of careersopen
toastudentintheEnglishmajorinclassroomsandoffices.

« Incorporateacurricularincentive for studentsto explore
theircareerinterestsand participateincareerpreparation
within a course.

« Invitealumnitoreturnandsharetheirvividand concrete
career examples to students in their respective majors.

« Host a hiring application materials workshop.

« Connectambitionswithpotentialcareerpathsinone-on-
one conversations with students.

Quoting the MLA report, Arteaga stated, “When we place
students, theirconcerns,andtheirauthenticambitionsatthe
center of our focus, we find that career preparation is not
optional oradditionaltowhatwe doin English departments.
Itis imperative.”

Read the MLA Report
on English Major’s
Career Preparation
and Outcomes




Student Professional Development: Featured Conversations

Public Debate on Graduate Education

TheJoysofGraduateEducation

Written by Kathryn Charles

While advanced degrees come with their
fair share of struggles, they can also bring
unexpectedjoythroughpurpose,community,

and resilience.

In a public debate titled “The‘Joys’ of Graduate Education,”six
faculty from the BYU College of Humanities formed a panel
to explore the rewards and challenges of pursuing advanced
degrees.The primary question of the debate was not whether
studentsshouldpursueanadvanceddegree, butwhy,particularly
in the humanities.

The panel, which included Earl Brown (Linguistics), Greg
Thompson (Spanish and Portuguese), Brian Roberts (English),
Mary Eyring (English),and RachaelJohnson (Comparative Arts
and Letters), offered diverse perspectives and initial reasons
for tackling an advanced degree, demonstrating that there is
not one right way to do graduate school. But most panelists
agreed that the greatest—and most unexpected—joys of
graduateeducationweretherelationshipsformedwithmentors
and cohorts, where they learned to collaborate, embrace the
process, and build a lasting support network.

When faced with the fact that only about 40% of PhD
candidates will complete the requirements for their degree,
the panelists were asked what motivated them to stay in
graduateschool.Ratherthanattributing theirdegreetopure
gritandsheerwill, manyofthepanelistssharedthattheywere
only able to complete their degree after realizing that their
identity waslargerthanacademia.Oncetheyhadbrokenthe
falsementalbinaryofeitherprovingtheirworthorthrowingin
thetowelaltogether,theywereabletocompletetheirdegree
withtheirhealthandrelationshipsintactandevensavortheir
learning experience.

This learning experience is precisely why the panelists
recommend that students receive a graduate education,
regardless of students’ interest in a career in academia.
Advanced degrees extend opportunities to connect with
interesting people, practiceradical collaboration,and master
not only program content, but an understanding of oneself.
“I'learned to say, This is what | have to offer: thisis who I am,
where | am, and what | can do," recalled Rachael Johnson.”|
want to offer something, and | want to learn together.”
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Featured Colloquium: Joy in the Hur.anities

Timothy Hampton

Carriers of Joy

Written by Kira Christensen (revised for this publication)

What do Shakespeare’s tragedies and
the book of Proverbs have in common?
Timothy Hamptonsaystheycanteachus
about joy.

In his colloquium address titled“Make a Cheerful Noise: Joy
and the Literature of Modest Passions,” Timothy Hampton
(professorofFrenchandcomparativeliteratureatUniversity
ofCalifornia,Berkeley)sharedhisrecentliteraryinvestigation
into depictions of cheer and joy in Early Modern literature,
examiningwhatthetwoseparatebutinterlinkedfeelingscan
tell us about our interactions with emotion.

Hampton started by explaining the difference between the
two: Cheer is an externally oriented emotion, while joy is
internally oriented.”Joy hasatranscendent, conclusive,and
even metaphysical dimension, while cheerfulness is much
more limited,” Hampton said.

Butcheerisneitheruselessnorshallow.Hampton'shypothesis
isthat cheeris astabilizing force for joy:“Joy has atendency
toturnintosomethingelse, like severity or grief,ifyou leave
it alone ... Cheer is a kind of lost mediator, an element that
steadiestheunstablerelationshipbetweenjoyandgriefand
makes it available for others.”

Usingexamplesfrom ShakespeareplaysandtheKingJames
Version of the Bible, he explained that cheer is a carrier
emotion thatallows us to express our joy to others without
overwhelming them.

20 | BYU Humanities Center

“Joypassesthroughtheinteriorself,through
cheerfulthoughts,andexpandsoutintothe
larger world”

As for the larger implications of Hampton's investigation, he
hopes that looking for cheer and joy in literature will bring
some of the fun backinto the study of the humanities.”l think
the humanities have boxed themselvesintoacornerthrough
anobsessivefocusoncritiqueandideologicaldeconstruction
of every text,” he said. “Why would you read these novels if
they're just tools of ideology? We really need to think about
rediscovering the ways in which art can be redemptive ... The
humanities [are meant to] teach us joy.”



National Humanities Center Fellow

Daniel Paul

PROJECT:

“Normalizing’Abnormality’in Italian Cinema: Depictions of Down Syndrome (DS)
in Dafne and Mio fratello rincorre i dinosauri”

Two recent 2019 Italian films, Federico Bondi’s Dafne and
Stefano Cipani’s Mio fratello rincorre i dinosauri subvert the
traditional representation of Down Syndrome and of disability
more generally. An attentive reading of these films reveals the
inherentabilitiesofcharacterswithDown,DafneandGio,andthe
extenttowhich they yearn forand embody normalcy. As highly
functioning,effectivelyable-bodiedindividuals,theyfacilitatethe
recuperationtonormalityoftheirostensiblynon-disabled,yetlow
functioning,andmorally,emotionally,andevenphysicallydeficient
counterparts,LuigiandJack,respectively.BypositioningDafneand
Gio as the more“normal”characters, the films call into question
long-standingassumptionsaboutdisabilityandable-bodiedness;
exposeaninherentcrisislinkedtonon-disabledindividuals;and
revealthesubversivepotentialofdisabilityrepresentationinltalian
cinema.Yet,atthesametime,bycentralizingLuigi'smourningand
melancholiaandJack’sadolescentidentitycrisis,thefilmsultimately
privilegeandshoreupwhite, male,able-bodiednessastheideal,

evenastheychallengetraditionaldepictionsofdisabilityinltalian \{ by %g .

cinema.

Daniel Paulis an Assistant Professor of Italian at Brigham Young
University,chairoftheCollegeof Humanities'Diversity,Inclusion
andBelongingcommittee,andamemberofthe GlobalWomen'’s
StudiesExecutiveCommittee.Hisresearchandteachinginterests
include Gender Studies, Popular Culture, TraumaTheory, Italian
Cinema, and Media Studies.
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Boarding School Stories
BYU Religious Studies in Europe
Cognition and Literature
Disability Studies
Editing and Publishing
Game Studies
Greek and Latin Translation
Foreign Language Housing
: Health Humanities
. Humanities and the Learning Sciences
Humor
Jazz, Blues, and Beyond
Medieval and Renaissance Studies (MARS)
Metaethics in the Mountains
Provo Walks Lab
Romantic and Victorian Studies (RVSG)
Spirituality and Imagination
Theology and Humanities
Women'’s Studies Teaching and Research (WSTAR)

ey T
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FeaturedResearchGroupEve

e A i
MARS Guest lecture Health Humanities Guest Lecture
Susanne Woods from the University of Miami Gretchen Case from the University of Utah presented
presented“Thenletushaveourlibertyagain’:Milton her current research and the new medical humanities
and Lanyer on Eve and Human Freedom.” curriculumshehelpeddevelopattheUniversityofUtah.

Jazz, Bues, and Beyond Guest Lecture Metaethics in the Mountains Workshop
Michael Gallope from the University of Minnesota This event gathered philosophers from across North
presentedon“OrnetteColeman’sUtopianintentionalities, America and colleagues from BYU for a multi-day

€. 1966." discussion of metaethics.
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Art in the Humanities Center
HangingonbyaThread:StrungTogetherThroughFaithandFears

TheHumanitiesCenterispleasedtodisplayanexhibitfeaturingtheworkoffourLatter-daySaintartists:JamesRees, JessicaDay
Smith,SarahSchwieger,andJustinWheatley.TheexhibitwascuratedbyElizabethFinlayson,acurrentBYUComparativeStudies
MA student and a graduate of BYU’s Art History & Curatorial Studies program.




Elizabeth was inspired to create this exhibit during atime when she found herself
reevaluating herfaith and sense of self. She shared the following reflection on her
inspiration:

L Effyiee af Jun

“There are two threads that run through our lives: one that we often use to hold
ourselvesback (ourfears),and anotherthat gives us strength and can actalifeline
(ourfaith).These strings are often messyandtangled, butactas‘common threads’
that make us human and tie us all together. One thread alone may feel like it can
easily break, but when we share stories of our fears and faith with our community,
weweaveeachofourthreadstogether,andtheybecomesignificantlystronger.The
processofovercominggriefandtrialsisbothanindividualandsocialexperience—
onethatwemustuntangleandthenweavetogethertoseeabigger,morebeautiful
picture!”

Thefirst piece Elizabeth selected was Sarah Schwieger’s Repair series—six deeply
contemplativemultimediaworksthatdepicthandsactivelyengagedwiththreads,
workingtomendtheirowncanvas.Theseriescapturesthesometimespainful,messy,
andyetcolorfulandvaried process of piecingtogetherone’ssouland sense of self.
Speakingofbothherartisticandhealingprocess,Schwiegerexplained,”Somepieces
to be repaired are kept, others are discarded. As the repair is made, there is

a destruction and a creation.”

RepairVIfromthe Repair series by Sarah Schwieger

Another piece that stood out to Elizabeth was Jessica Day Smith’s painting
ByOurMother'sHand,whichportraysayoungchildsleepingpeacefullybeneatha
large, vibrant patchwork quilt that blankets most of the canvas. She shared:

“I chose this piece because bedtime is often an occasion where children are
afraid of being left alone and frightened by the unknown that lurksin the dark,
yetSmith’'scompositioninsteadcreatesamomentofpeaceandtranquilitythatis
clearlyevidentonthesleepingchild’sexpression.Thequilt, nadeupofamultitude
ofvariouscolorfulshapes,hasbeenstitchedtogetherbyanadoringmotherand
offersthesafety neededtodriftintoaland of dreams.To me, each piece offabric
representsthevillageittakestoraiseachild,andhowthatloveandsupportcan
help us work towards overcoming our fears to find moments of peace.”

The exhibit invites its viewers to sit with complexity, to notice the tension
betweenfaithandfear,andtocontemplatetheslow,imperfectworkofrepair.As
wedo,wemightconsiderhowourownstoriescouldbestitchedintosomething
larger than ourselves—something enduring, resilient, and deeply human.

By Our Mother’s Hand by Jessica Day Smith
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On Friday, November 8, the BYU Humanities Center held our annual
Undergraduate Research Symposium showcasing some ofthefinest
studentresearchfromaroundtheCollege.Everyyear,undergraduate
students can apply for faculty-mentored research grants from the
College of Humanities, called the Humanities Undergraduate
Mentoring Grant (HUM Grant). The Humanities Center recognizes
the very best of these recipients in our annual Undergraduate
ResearchSymposium,wherestudentsfromourcollegehaveachance
to present their research findings.

From left to right:

Jackson Hawkins — Philosophy

“Derrida and Testimonial Injustice: Putting Derrida into
Conversation with Miranda Fricker”

Cannon Sharp — Comparative Literature

“No Physicians in those Parts: Folk Medicine in the
Brazilian Colony through the Lens of Contemporary
Colonial Literature”

Savannah Jepson — Linguistics
“An Analysis of English in the Uintah Basin”

Theresa Bell — Philosophy
“The Ethics of Fantasy”

Kaden Nelson — English

“The Politics of Devotion: National Identity in Mormon
Victorian Poetry”

Eva Greenwell — French (not pictured)
“Mystere des Cles de Voute A La Cathedrale de Clermont”
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2025StudentEssayContestWinner

El gozo es la
= gente con quien

subimos la escalera
w4 :’_;n

4l Written by Jane Henderson

Ross Gay said joy is “a room at the top of a flight of stairs.”

Iwasstandinginaroominacommunity centerinthe middle of Herriman, Utah. It was warm with bodies. Colorful posters breathed
life into concrete walls, and the air smelled like the pastries passed around at break time.

Maria Lionza stood by me. “Profe, thank you. See you the next week!”
“Maria Lionza! Thank you for coming.”

She started to leave but stopped.

“You good teacher. You, you—"

She switched to Spanish.

“You havegood pedagogy.lwasateachertoo,inahighschool.Thenlreceived adegreeinadministration.You can explainthe same
thing many ways so it is simple. Thank you for volunteering.”’

lavoidedthetearsthat pushed at the back of my eyesbylookingat her Amazon sweatshirt.Ithoughtabout hercoworkers, the ones
that werealwaysimpatientand unkindto her.If she could learn English, she could get a betterjob—one where they didn't mistreat
her,where shedidn't haveto spendlonghoursinacold warehouse lifting boxes despite stiff joints, trying to work with people who
pretended to not understand her.

Maybe joy is a room at the top of an impossibly steep flight of stairs.
“Thank you, Maria Lionza. | love being here. Thank you for coming even though it is hard”

When she left, her overflowing tote on her shoulder, she passed Vicente in the hallway, his hair tied back to expose aforehead full of
worry,buteyesthat provedyearsof smiles.Hewasholding hisyoungdaughter; sheembraced his neckandkissed his cheek.
Sure enough, he smiled.
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Helefthishometobringherhere.Heleftbehinddegreesandcertificationsinsociology,psychology,politicalscience,andlawtoworka
minimumwagejobintheUSsohisdaughtercouldlivefree of warandhunger.Heworkedallday,thenbroughthertothe community
center at night so that he could study English.

| turned away from the door, my throat tight.
Maybe joy is a room at the top of an impossibly steep, infinite flight of stairs.

My hands trembled as | erased the whiteboard, closed the computer cart, straightened the chairs. My tears had dried by the time |
turned off the lights and left the room.

MariaLionzashouldbeaprincipalataschoolnearby,helpingchildrensucceed.Vicenteshouldbepracticinglaw,guidingfamilieslikehis
to stability.

Maybe joy is a room at the top of an impossibly steep, infinite flight of stairs. (Continued on next page.)

Peoplecrowdedthehallway.Studentswitharmsfullofbooks,childrenlaughingastheysearchedfortheirparents,volunteerscollecting
binders and delivering welcoming reassurance. As | passed the office, | saw Anna.

“Jane! How was class?”Her smile was intense, and | wanted it to swallow me and soothe the ache. She looked at me.“Are you ok?”
Don't cry, don't cry, don't cry. “Our students just have really hard lives”

She hugged me. It was good.

Jeremias saw me.“Teacher!”His embrace smelled like earthy cologne and felt just as good as Anna’s.

Leu, his wife, was there, and although her head barely reached my chest, her hug was firm and just about banished the ache.
“Hola, preciosa.’

Jeremias looked at Anna and pointed to me.“He is—"

His wife swatted his arm.“No, carifo, she, she.”

“She is my first English teacher. My teacher in English and my teacher in Dios.”
| responded to Anna’s confused look.“l taught them on my mission.”

“Oh, I didn’t know you served here! How fun you get to keep seeing them.”
Suddenly, “Profe!” | turned.

Maria Lionza was there, a loaf of bread now precariously balanced on her overflowing tote. Her teenage daughter was beside her.
“Profe, she is my daughter” She pointed at me.“Mija, my English teacher”

“It's nice to meet you,” the daughter said.
“You are so beautiful,’| said.“You look so much like your mom.”

Theybothgrinned.Igrinned.Withclassesendingandeveryonepouringoutoftheclassroomsandintothe hallway, thereweresmiles
and saludos and hugging and one pair was exchanging loaves of bread. It was good.

| said my goodbyes and found my car. | rested my head against the cold steering wheel and prayed. (Continued on next page.)
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There were no words, just the crushing feeling in my ribs, and Maria Lionza and Vicente and Jeramias and Leu and their shining
souls,andthesoulsofeverystudentandeveryvolunteer,andthefear.Thefear.Theanger.They deserve goodlives.Theydeserve
to be with their families. They deserve to not be followed by conflict and hatred. They are your children, God, and their lives are
so hard.llove them, God, | love them. | know you do too. Without English and American degrees how can they climb the steep,
infinite stairs to the room at the top?

Silence.

Thenlsawin myheart somesstairs. Aninfinite flight of stairs made of worn wood that disappeared into darkness above me. God
was beside me, holding my hand, helping me lift my feet to the next step.

God pointed at the banister.“Beautiful. Such attention to detail."The banister was also made of wood and hand-carved, some
sections worn down by time and hands and others astonishingly detailed.

Maria Lionzawas afew stepsahead of me.Sheturned.When she saw me, she grinned. She carefully made her way down to meet
me, holding the banister that snaked its way into the darkness. She took my hands and looked into my eyes, reading my soul.

“Come," she said. “Go together”
“How far until we get to the room at the top?” | asked God.
With a strong hand on my shoulder, God looked around, prompting me to take in the crowd marching along the stairwell.

There were people all around me—people from the community center.| could see Anna up ahead, holding hands with a man,
probablyherhusband.lwatchedastheyturnedandreachedforpeoplebehindthemonthestairs,descendingtograbtheirhands
and help pull them up.

LeuandJeremiaswerethere, holdingeachother.Theydidnottrytokeepupwiththosearoundthem,butsimplylaughedandtook
their time.

Vicenteandhisdaughterweresittingonastep.Vicenteheldhisdaughtertohischest,perhapstoprotectherfromthewearinessin
hisface.Suddenly God wasthere,and Anna, too. Annatookthegirlinherarms,andas shefaced the climb, there was excitement
in her movements.

Vicente shookwithweepinginGod’'sembrace, butwhenhepulledaway, hewassmiling.Heand God climbedtogether, catching
up with Anna and the little girl, and the four of them slowly ascended.

Then God was beside me again. We climbed together, God on one side and Maria Lionza on the other.
God looked at me and asked, “What could a room offer that this journey cannot?”

Somanypeople.Somestruggledastheyclimbed,breathinghardandmovingasifthroughsand.Laughterdancedthroughtheair
and sankinto my skin.Many stopped and rested. Someone was singing. | could hear brief moments of conversations filled with
curiosity and fear and compassion.

Maybe joy is the people who climb the stairs with us.

Jane is a sociology student with a minor in TESOL. When the sun is shining, she’s probably climbing a
mountain; when it’s not, she’s curled up with a book. She gravitates toward poetry but also has a soft spot
for short fiction.
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LOOKING
AHEAD

2025 Symposium

Dates: September 18-19
Theme: “The Stories We Tell”

Translation Studies
Research Group’s

Fall Symposium

Date: October 16-17
Theme:“Borges and Translation”

Education Week

Dates: August 18-22, 2025

Offered courses:

Spanish Studies

C.S. Lewis

Faith, Philosophy, and Contemporary Culture

My Five Best

Finding Christ in Inspiring Art

Nations, Kindreds, Tongues, and People:
Understanding Cultures from Around the World

2% REGISTER
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Become a part of the BYU Humanities Center

Donations to the BYU Humanities Center
are exclusively used to benefit students, and
students are a vital part of our center.

Theyattendourevents,belongtoourresearch
groups,serveasresearchassistants,andpresent
their own independent research. We mentor
studentsandtheirworkblessesusandothers.
So, thank you for supporting our Humanities
Center. It helps us enhance the education of
our wonderful students.

If you would like to donate to the BYU
Humanities Center and help further the
cause of the humanities, or if you have any
questions about ways to make a gift, please
contactLDSPhilanthropiesat801-356-5300
oremailPhilanthropies@churchoflesusChrist.
org. To make a gift online please visit our
website.

Thank you for supporting our students.

Online:

humanitiescenter.byu.edu

Click on the “giving” button on the
upper-right side of the page.

Post:

BYU Humanities Center
c/o Philanthropies
1450 N. University Ave.
Provo, Utah 84604
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“Students find great satisfaction when
their classroom interactions happen
on both intellectual and spiritual
planes. That combination can make
classes in the College of Humanities
not only different, but different in a
spiritually transformative way. There
is something unique, even miraculous,
about the relationships that sometimes
develop when two or more people,
gathered in the name of intellectual
inquiry and spiritual growth, share the
joy of discovering truths and together
experience validation from one
ineffable and unifying Truth.”

Dean Scott Miller




